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MUSICAL NOTES 
MARCH 2023 
As well as being the 400th anniversary year of the death of William Byrd, 2023 
is also the 200th anniversary of the birth of John Bacchus Dykes - specifically, 
he was born in Hull on the 10th March, 1823. He was the vicar of this church 
from 1862 until his death in January 1876, having previously served as a minor 
canon, and then Precentor, at Durham Cathedral. In 1860 he submitted six 
hymn tunes to William Henry Monk, who had been appointed musical editor 
of the first edition of Hymns Ancient and Modern, including MELITA (‘Eternal 
Father, strong to save’) and NICAEA (‘Holy, holy, holy! Lord God Almighty!). 
These, along with DOMINUS REGIT ME (‘The King of love my Shepherd is’) and 
GERONTIUS (‘Praise to the holiest in the height’), are some of his most enduring 
hymn tunes, still ubiquitous as the tunes for the above texts. The hymnbook 
we use as St Oswald’s, Common Praise (a direct descendant of Hymns Ancient 
and Modern), contains a further fifteen of his tunes - all of our hymns on 
Sunday 12th, the Sunday closest to his birthday, will be to tunes by Dykes. 

Elsewhere this month, the choir will sing Choral Evensong on Sunday 5th - 
that service will also conclude our sermon series on church schools and 
education. The canticles for that service are by Thomas Attwood Walmisley, 
who taught Dykes music as an extra-curricular subject when he was at St 
Catherine’s College, Cambridge; and we continue our celebration of William 
Byrd by singing his Preces and Responses. This month’s featured piece, 
Howells’ setting of the opening verses of Psalm 42 (‘Like as the hart’) will be 
sung at the morning service on Sunday 12th. Mothering Sunday (Sunday 
19th) gives us a brief reprieve from the solemnity of Lent with a choral 
arrangement of the hymn ‘Brother, sister, let me serve you’ to celebrate the 
bonds of fellowship within the Christian family, before our anthem on Sunday 
26th - Loosemore’s ‘O Lord, increase our faith’ - refocuses us with prayers for 
renewal and strengthening at the start of Passiontide. 
David Harris, Director of Music 



THIS MONTH 

Sunday 5th - Second Sunday of Lent 
Parish Eucharist, 11.00 a.m. 

Voluntary: Chorale Prelude on ‘O Mensch, bewein dein Sünde groß’, 
BWV 622 
Johann Sebastian Bach (1685 - 1750) 

Anthem: God so loved the world from The Crucifixion 
Music: John Stainer (1840 - 1901) 
Text: John 3:16-17 

God so loved the world that he gave his only begotten Son, that whosoever believeth in 
him should not perish, but have everlasting life. For God sent not his Son into the world 
to condemn the world, but that the world through him might be saved. 

Choral Evensong, 6.00 p.m. 

Magnificat and Nunc Dimittis in D minor 
Thomas Attwood Walmisley (1814 - 1856) 

Preces and Responses 
William Byrd (c.1540 - 1623) 

Anthem: King of glory, King of peace 
Music: Johann Sebastian Bach (1685 - 1750), arr. William Henry Harris 
(1883 - 1973) 
Text: George Herbert (1593 - 1633) - see CP #494 

Voluntary: Prelude in D minor, BWV 539 
Johann Sebastian Bach (1685 - 1750) 

Sunday 12th - Third Sunday of Lent 
Parish Eucharist, 11.00 a.m. 

Anthem: Like as the hart 
Music: Herbert Howells (1892 - 1983) 
Text: Psalm 42:1-3 - see opposite 

Voluntary: Psalm Prelude, set 1 no. 1 
Herbert Howells (1892 - 1983) 



Like as the hart desireth the water-brooks : so longeth my soul after thee, O God. My 
soul is athirst for God, yea, even for the living God : when shall I come to appear before 
the presence of God? My tears have been my meat day and night : while they daily say 
unto me, Where is now thy God? 

Evening Prayer with Hymns, 6.00 p.m. 

Music to be confirmed. 

Sunday 19th - Mothering Sunday 
Parish Eucharist, 11.00 a.m. 

Anthem: The Servant Song 
Music: Richard Gillard (b.1953), arr. John Barnard (b.1948) 
Text: Richard Gillard (b.1953) - see CP #393 

Voluntary: Postlude on ‘Tell out, my soul’ (WOODLANDS) 
Denis Bédard (b.1950) 

Sunday 26th - Fifth Sunday of Lent 
Parish Eucharist, 11.00 a.m. 

Anthem: O Lord, increase our faith 
Music: Henry Loosemore (1607 - 1670) 
Text: Anonymous 

Voluntary: Ciacona in E minor, BuxWV 160 
Dietrich Buxtehude (c.1637 - 1707) 

O Lord, increase our faith; strengthen us and confirm us in thy true faith. Endue us 
with wisdom, charity, chastity, and patience, in all our adversity. Sweet Jesus, say 
Amen. 

Find out more: facebook.com/music.at.st.oswalds Email:: d.m.harris108@gmail.com 



FEATURED PIECE 
Like as the hart 
Music: Herbert Howells (1892 - 1983) 
Text: Psalm 42:1-3 

I like to think that Biblical translators knew exactly what they were doing when 
they translated ‘cervus’, from the Latin Vulgate, as ‘hart’, rather than ‘deer’. 
This version of Psalm 42 originates in the first printed English translation of the 
whole Bible, produced by Miles Coverdale in 1535 - indeed, the whole Psalter 
in the 1662 Book of Common Prayer uses these translations rather than those 
found in the King James Bible (though that also uses ‘hart’). They wouldn’t be 
the only ones - Shakespeare puns extensively on the homophone between ‘hart’ 
and ‘heart’, for example in the opening scene of Twelfth Night (“Will you go 
hunt, my lord?” “What, Curio?” “The hart”) - and whether or not it is 
deliberate in this case, the visceral sense of need it evokes is striking, 
particularly in light of the passage from John’s Gospel read on the Sunday for 
which this is our anthem (“If you knew the gift of God and who it is that asks 
you for a drink, you would have asked him and he would have given you 
living water”). Living water - the heart’s desire. 

This anthem is taken from a set of four, originally titled In Time of War, 
published in 1941. As well as being influenced by the events of the Second 
World War, they were also, like much of Howells’ work, coloured by a more 
personal tragedy - the death of his nine-year-old son, Michael, from polio in 
1935. Many of his most famous pieces - his Requiem, his hymn tune for ‘All my 
hope on God is founded’ (titled MICHAEL), and perhaps most of all, his anthem 
Take him, earth, for cherishing - bear marks of grief and loss. In Like as the hart, 
Howells transforms subtle influences from popular music styles - a rich but 
ambiguous harmonic language that borrows from blues music, an almost  
tango-esque rhythm in places - to create a yearning, plaintive quality to the 
music, reverting to more conventional harmony for moments of particular 
emotional clarity, such as the desperation of “When shall I come to appear”, the 
chaotic anger of “Where is now thy God?”, and a brief gentle resolution into G 
major before the recapitulation of the opening melody. 


