
 
 

Wishing you a happy new year and another joyful year of SoB membership! 
 
Our annual SoB membership ran until 31 December 2020 so time has come to renew if you have not 
already done so. With on-line renewal through Paypal it couldn’t be much easier. Here’s what to do:  
 

Go to the SoB website, click on the dropdown menu 
headed Membership, click on Renew, click on your type of 
membership (either Full, Joint, or Student/Under25), complete 
the form that appears, click on Checkout using Paypal. Your 
membership will last for twelve months from when you 
actually renew on-line, the payment will be taken at that 
time. You do not need your membership number, or a 
Paypal account. It’s an auto renewal system so once you 
have re-joined, your subscription will automatically be 
taken every twelve months from the date you renew; you 
will be reminded about four weeks before payment is due. 
You will be able to cancel then, or at anytime in your 
accounts page, should you choose to leave the Society. On 
renewal you will receive an automated e-mail receipt from 
Paypal, and an automated e-mail from our Membership 
Secretary confirming renewal and inviting you to click on a 
link back to the Members Codex for you to set up your own 
personal account/profile. This will enable your access to 
the Members Codex area of the SoB website.  
 

And for those who don’t want to go down this route at all there 
remains the option of renewing by cheque, made payable to 
Society of Bookbinders and sent to The SoB Membership 
Secretary, 3 Stocks Green Court, Sheffield S17 4AY; please 
quote your membership number. Or you can renew by bank 
transfer; details on the website.  
 

This change to rolling year membership with on line auto-
renewal should transform our membership arrangements, 
making renewing membership simpler, as well as affording 
huge savings in the volunteer time involved in trying to 
make the old antiquated system work.  
 

Please note: if you have joined or re-joined since 1 October 2020 you are 
already on the new system and no action is needed. And no action is needed 
by our two regional corporate members (MMU and Rylands). 
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Paste papers made at a regional workshop 
with Michael Burke in April 2019 

The K118 made at a regional workshop 
with Glenn Malkin in September 2020 



 

 

New year . . . . . new opportunities? 
 

We are particularly fortunate in the NW2 region in not only having our own monthly workshop programme 
but also having another four organisations regularly offering training opportunities in the book arts. In fact 
many of our members have found their way to the Society of Bookbinders having first sampled the delights 
of bookbinding at Higham Hall, The Grange, Hot Bed Press or the Portico Library. Here’s a short review of 
some of what they will have on offer in 2021. Tempted? Keep checking their websites for up-to-date details. 
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Which organisations have we missed - do tell us! And if you are a regional member intending to offer training 
workshops in 2021 e-mail the Editor - we hope to feature your workshops in a future Newsletter	

The Grange (opposite), at Ellesmere in the Shropshire lake district, is a 
beautiful, privately owned Georgian house and estate now with its own 
bindery and print workshop. It has been running residential courses and 
retreats for over 25 years. Initially it was the base for the Medlar Press, as 
well the residential courses that were already established, but over the 
years old printing presses were acquired and the outbuildings were 
developed as a print shop and then a bindery. It was not long before the 
programme extended into workshops in paper marbling, bookbinding and 
letterpress printing (as well as some associated skills like linocut 
printmaking and calligraphy). The Book Centre is housed in the restored 
outbuildings near to the main house; it has a fully equipped bindery set 
around an old courtyard, with sewing frames, book and standing presses, 
foil embossing machine, guillotine, board cutter and other ancillary 
equipment. The 2021 programme has not been announced yet but is sure 
to feature a range of bookbinding workshops, probably tutored by Glenn 
Malkin and Alan Fitch, and marbling workshops with Jill Sellars. 
 
	

From the far north (Higham) to the 
far south (The Grange) of our region, 
now to the heart of it - Manchester. 
Well Salford really and Hot Bed 
Press: a membership-based 
Printmakers’ Studio since 1999, it’s a 
not-for-profit company and has 
grown from 35 members in 2006 to 
over 240 members currently, and 
from offering 12 courses each year to 
50 per year. In book-making their 
flagship programme The Complete Book 
Artist, a year long, run on a 
Wednesday evening, over 2 terms of 
15 weeks: “throughout the 30 weeks you 
will develop knowledge of materials and 
techniques and will learn how to make a 
variety of book structures. These range from 
simple yet fascinating structures to more 
challenging multi-section hard-bound books. 
You will also learn how to make a beautiful 
clam-shell portfolio box to house some of the 
great books you have made on the course”. 
However they also offer a range of 
shorter also non-residential workshops 
in bookbinding and related crafts.  

 

Higham Hall, near Cockermouth in the Lake District, was originally 
built in 1828 by railway pioneer Thomas Hoskins, so he could have sight 
of the railway which used to follow a route that is now the A66. It saw 
service as a Youth Hostel and a Girl’s Boarding School, before becoming 
an Education Centre in 1975 for Cumbria County Council. In 2008 it was 
sold to an Educational Trust to be run independently as a centre of 
learning for adults of all ages, offering a broad programme of activities and 
workshops, with accommodation and full board. For over ten years Doug 
Mitchell (opposite above), an SoB member and formerly at the British 
Library, has often tutored up to six bookbinding workshops a year. A 
regular in the programme is the five-day repair and restoration workshop 
usually held in May. Higham may re-open 15 January; planned for 2021 is 
a beginner’s workshop (17-19 March), and an intermediate level quarter-
leather binding (19-22 March). More bookbinding workshops will follow, 
as well as workshops in printmaking, manuscript illuminations and more. 
	

The Portico Library (opposite) is a 
214-year-old independent subscription 
library and exhibitions space in 
Manchester city centre. Still housed in 
its original purpose-built venue, it is 
now open free to the public for an 
eclectic calendar of  exhibitions & 
events, plus a café, complementing the 
unique collection of books, archives & 
illustrations. We hope to resume soon 
our very successful one-day workshops 
there, making an A6 crossed structure 
notebook, an A5 travel journal and 
many other book-making projects too. 



 

 

 

Pandemic Works! 
This regular column features recent work by members. The SoB and DB Journals have long featured design 
bindings by members, and whilst we will feature these it will be more inclusive in its coverage. Here Glenys 
Latham tells us what has kept her busy in 2020: 
 

	
 
 
 
    
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

My earlier bookbinding had led me to buy an Apple Mac computer on which I could bring together the text blocks for 
my books, print and then bind limited editions. One book Who Is Sylvia? was printed as a trade edition and sold to 
raise funds for the Alzheimer’s Society - but that’s another story. However that venture had brought me into contact 
with a printing company happy to work with me, and Bob knew that using my experience I could do all the graphics 
work for the church heritage publications thus saving the design fees which could be donated back to the building 
restoration. [The colour illustrations, and accompanying detailed text, of the east window are superb - Ed].  
 

So there in a nut shell is what I have been doing in my ‘stay at home’ year. Copies of the books are free to all, with a 
suggested donation to the church restoration fund of £2 per book. Order by post from G Latham, 30 Bank Side, 
Westhoughton, Bolton BL5 2QP enclosing a cheque (for p&p add 65p for one booklet or £1.40 for the two). Cheques 
made payable to St. James the Great Church Daisy Hill Community Account. 
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What have you been creating during this ‘stay at home’ time? the 
editor asked by email and can you write about it for the SOB 
Newsletter? Yes, I can write about it, but I have been 
using my experience of book design and construction to 
support a good cause - promoting the heritage of the 
grade 11* listed St James the Great Church in Daisy 
Hill, Bolton (opposite) - rather than pure bookbinding.  
 

The church had been placed on the At Risk Register by 
Historic England and Bob, my husband, took the lead 
in successfully applying for a Heritage Lottery Fund 
Grant to promote the heritage of Daisy Hill’s unique Paley and 
Austin church. The project focused on repairing damage 
to the 85ft bell turret and researching the history of the 
church, the local area, the family whose wealth funded 
its building and the East window (‘superb’ says Pevsner) 
by Morris & Co installed in their memory.  
 

The plan was that I would research, write and design a 
trifold leaflet about the east window. Bob would 
research and write the text for a single section book to 
be titled From Corn Mill to Church, and I would 
design and layout the book block for a trade printed 
edition. The trifold turned into another single section 
book titled The East Window as the research 
material grew. Both produced as A5 stapled pamphlets. 
 
	

	

Paley&Austin, 
“the greatest 
provincial 
architectural 
practice in late 
Victorian and 
Edwardian 
England”, 
were based in 
Lancaster. 
They were 
prolific church 
architects. 



 

 

 

Lockdown Project No 9: Containers for books, pamphlets and ephemera 
 

We’ve all been contained by covid-19. After some ten months of it, it’s about time we visited structures to  
contain our books, pamphlets and ephemera! Whilst there are a huge range of options all are about holding  
the contents firm, protecting them from dust, sunlight and other damage, and creating an attractive storage  
container that will sit well on a bookshelf. For loose ephemera and pamphlets a common choice would be a  
portfolio of some kind; or perhaps a phase box, also suitable for housing (and isolating) a small book; next  
come slipcases for individual larger books, or perhaps a small set of books (see image below) or pamphlets;  
and finally the top-of-the-range book box (variations in style/naming include a clam shell box, an all-in-one  
box, a Solander box etc) for individual larger books or a collection of pamphlets etc. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

This month’s lockdown feature, whilst offering instructions for three particular do-it-at-home structures, has  
also suggested where to find more. Once vaccines become available, and hopefully restrictions on movement  
less extensive, it may be time to wind down our own lockdown projects. Those wanting more home projects,  
as well as searching the internet, will find a good range in: 
Goode, S & Yonemura, I Making Books (Pavilion, 2017) - great starter to traditional craft bookbinding, very easy to 
 follow, good diagrams and photos 
Abbott, K Bookbinding: a step-by-step guide (Crowood, 2010) - another excellent intro, with a faster pace, lots of   

intermediate level projects  
Orriss, L Craft Bookbinding (Crowood, 2014) - a starter book, good if you want to do lots of decorative sewing, use  

fabrics etc, more of an arty crafty slant 
Lindsay, J Fine Bookbinding: a technical guide (British Library, 2009) - the manual on how to create a full leather binding  

with all the trimmings of sewn endbands, leather-jointed endpapers etc; advanced level. 
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Phase boxes seem to date from the 1970s when many libraries  
started to use them to permanently or temporarily house fragile books 
awaiting conservation work. Archival box board is used with either  
ribbon ties or rivets and thick thread of some sort. However simple  
phase boxes can be made with card and integral tongues. Again Kathy  
Abbott offers a version using card of 300/350gsm, and Arthur  
Green (opposite) shows his very elegant ‘fancy four flap box’ using  
Zaansche Bord (a hand-made 65% cotton 35% hemp/flax card from  
the Netherlands often on sale direct from the mill in the Suppliers Hall 
at the SoB Conference). Go to his website, greensbooks.co.uk, click on  
blog, click on binding and repair techniques. Instructions are attached 
here for the most basic two-part phase box: easy to master, then you  
can work out how to modify the instructions to make your own  
version or even an Arthur Green special! 
 

One of the casualties of 2020 lockdowns 
was our hybrid drop back box 
workshop with Arthur Green. If you have 
made boxes before check out Arthur’s blog 
(link as above) and figure out how to make 
his version. For those eager to make their 
first clam shell box, maybe take a look at 
dasbookbinding.com where there is a two-
part youtube tutorial from SoB member 
downunder Darryn Schneider. He also has 
tutorials showing how to make a cloth-
covered slipcase, a quick card slipcase & a 
sturdy cloth-covered phase box/portfolio. 

The two most well-known styles of portfolio are probably the artists’ folder with three internal flaps (Kathy Abbott 
has one in her book, details below), and the style with a gusset pocket inside a case. Some of us made the latter in a  
workshop with Glenn Malkin in 2015. Another version, suitable for books and ephemera up to about A5/paperback  
size, incorporates an envelope within a flat-spined case, which also sits neatly on a shelf; full instructions are attached. 
	

We have had two NW2 workshops on 
Slipcases in the recent past: Nick 
Cowlishaw’s ‘score and fold method’ (also in 
Eric Burdett’s The Craft of Bookbinding), and 
Dominic Riley’s ‘leather entry slipcase’ 
incorporating stepped joints for added 
strength. Perhaps re-visit these, or try Kathy 
Abbott’s cloth-covered slipcase, an excellent 
standard slipcase for books large or small. 
Another variation is a mini slipcase housed 
within a traditional cloth case - great for a set 
of pamphlets, stands on the bookshelf just 
like a book. Instructions attached. 



 

 

 

My Bookbinding Beginnings: Lynne Connolly 
 

My passion (obsession) for bookbinding started at a workshop in Warrington library in 2017. Hot Bed Press 
were running an introductory session in book arts, including Heidi Kyle’s blizzard book, a pamphlet book 
and a one page booklet. I was hooked. Teaching photography I was more familiar with the printed 
monograph but this short workshop opened up the possibilities of the book form being as important as the 
content. I went on to do the year-long course ‘The Book Artist’ with Hot Bed Press in 2018. This was a 
weekly Wednesday evening slot at their premises in Salford. The course included a variety of book structures 
and stitching techniques including Coptic, long stitch on spine, cased-in books fully bound and quarter 
bound, book case/box, as well as a taster of lino printing, letterpress and screen printing. 
 

I quickly combined my newly found passion with my experience teaching adults and started to run beginners’ 
workshops in Northwich at Marbury Park. I’ve also run a few in my home town of Belfast, a memorable one being 
part of Belfast’s culture night in 2019, the theme was reconciliation, but the participants wanted nothing to do with 
any soul searching and simply wanted to make books and fold paper, so we did! 
 

 
 
I now incorporate bookbinding and artist’s books into my teaching and had set up a bookbinding club in 
Chester University in the art and design department just last year; we managed to get a few face to face 
sessions in before the March lockdown and then finish the academic year with some online Zoom sessions - 
which went remarkably well given the hands on nature of bookbinding. The Zoom sessions needed even 
more preparation than the face to face sessions somehow, ensuring participants had all necessary materials, 
tools and clear instructions in advance including a series of You Tube videos! Keeping track of everyone’s 
progress can be challenging as it’s not quite as easy as when you’re in a room and can have a quick look over 
someone’s shoulder, but the essence of working with a group and keeping an even pace for all skill levels is 
just as important. 
 

 
 
My own work combines stitching, bookbinding, making eco prints (above left), hand-made paper (above 
right) and working with photography. It has had a huge influence on how I make photographs and explore 
the potential of the book form to tell the story. Stitching is used in fabrics as well as bindings in the book, it’s 
a lovely connected way to work as the stitched items are then made back into book structures. 
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Here’s a leaflet found by a friend in an old paperback, how old? 

Intriguing - can anyone throw any more light on it? 
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The Committee for 2020 
Chair & Newsletter Editor: Barry Clark (barry@chorlton21.co.uk) 
Secretary: Jill Sellars (rjillsellars@gmail.com) 
Treasurer: Jeanne Pennington (Brelfan@icloud.com) 
Programme Organiser & National Council Rep: Sue Wood (swoosal@btinternet.com) 
Without Portfolio: Bert Kolhorn (kolhorn2@gmail.com)  
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